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BROADWAY THEATER, NEW YORK y

A Broadway Mgater has been rented out for a glorious, top-of-their game, three nj
New York Revivty Ramps have been constructed to connect the stage to the aylie ce;
tisers have been pladygd on stage so some audience members (and the occasiong@plant)

can be closer to The Etigt. '

(NOTE: Throughout tonigR§s Revival, the choir and preachers will regict a Kansas -
based story of one man’s long Wgad to faith. At times we will see pieg $0f the “Kansas
set” — a Revival Tent, stage lighWg corn fields, etc.) 4

At rise, members of a gospel choir, thONGELS OF MERC Ylther.

ANGELS#

IDA MAE # ANGELS
JESUS, IT'S YEARS WE BEGH CLIMBIN' YOUR MBgNTAIN,
AN’ IT'S YEARS WE BERIWALKIN’ YOUR ROAD.
LORD, IT'S BEEN YEAH5_-
FAR TOO MANY B@R'COUNTIN',
WITH A LIFETQMFOF SIN AS OUR LOAD.
WHEN WE WY RISE UP—
AND LAYPOWN OUR BURDEN?
WONZFOU TELL ME HOW LONG MUST WE ROAM?
wi WILL WE RISE UP
WD LAY DOWN THAT BURDEN —
LL ME, WHEN WILL YOU GATHER US HOME,

JONAS NIGHTINGALE (charismatic, complex, wired) grabs the stage!

JONAS
Good evening, New York. I say, GOOD EVENING NEW YORK!
Thank you, for joining us on this, our Revival’s third and final glorious night at the
St. James Theater. My name is Jonas Nightingale, and as some of you know, tonight
is the first time I have preached in ...
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(JONAS)

(pauses, as if realizing)
... in over a year now. And I won’tlie to you — some of the folks in my own choir
warned me you New Yorkers are too impatient for a revival.

JONAS
But [ told them if you want to save souls, you got to go where the sinners are ...

(JONAS now poinis to audience)
You, sir — you're a sinner. Ma’am — you're sin on a stick. And you! You're
wonderir’, if you can leave at intermission and commit even MORE sin. You're ALL
sinners, each and every one of you — but you can be saved!

(sings) y y
TELL ME, WHAT DO YOU DO ’

WHEN THE WORLD’S A MESS

D YOUR LIFE'S IN FLUX

‘CANSE. THE ECONOMY SUCKS,

U'RE STUCK WAY DOWN

PTHS OF DESPAIR?

ANGELS

IN THE

RISE UP!

WHEN YOU'RE FEEL!
AND YOU'VE RUN OU
AND YOU JUST CAN'T C

RISE UP!

SEE, THE WORSE YOUR TROUBLES GET
THE DEEPER YOU FEEL YOU'RE SINKIN'
T/HE MORE YOUR ONE SURE BET
15 HE WHO REIGNS ON HIGH.
. ‘CAUSE AT YOUR LOWEST LOW,
/ YOU ONLY GOT ONE PLACE TO GO~
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\ IDA MAE
Go to bed. %l don’t want to hear it.

: ISATIAH
That's because yourknow I'm right.

IDA MAE turns m:;’s_igﬁum her son, and addresses thé audience, confessing:
?&"‘3_1 IDA MAE
LOST ... N
MAYBE I'M LOST ...*'h‘
MAYBE I' VE JUMPED ‘&QRAILS,
AND LEFT THE TRACK,
IGNORED THE C/OS'I'

AND ENDED UP \

WHERE WEALLEND UP ... !
The music builds baﬂo’into a final crescendo.

LOS})J'

IT, WE'RE LOST!
MEHOW THE LINE GETS CROSSED!
THE MAP GETS TOSSED!

BUT THERE'S A COST—

AND HONEY, OH, WE'RE LOST.
ALLOFUS, LOST ...

LOST.

JONAS, outside his hotel room, takes another sip from his flask. HE looks up to see
Marla, who's pissed. HE offers her a sip.

MARLA

It's a dry county.
JONAS

Of course it is.

HE takes another sip.

MARLA

You put on quite a show. What'd you make, five hundred?
JONAS

It's not about the money, Marla ~
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MARLA
Good. Then you won't mind this. Here.

(Hands him summons.)

A thousand dollar fine—
JONAS
Is that really —
MARLA
It doubles tomorrow, if you go on.
SHE starts to leave.
JONAS
Thanks. I'll pray for you.
MARLA
Uh huh ... Something else you should know. That boy in the front row —
JONAS
Oh, you mean the crip ... the kid in the wheel —
MARLA

He’s my son, Jake. And he's a person with a disability. Not crippled, not
handicapped: disabled. For life.

JONAS -
I'm so sorry. I know how hard —
MARLA
Save it. The last thing my son needs is some con artist promising him he can walk.
JONAS
['would never do that. I don’t make false promises.
MARLA
Really?
JONAS

Well, I try not to. Too risky. All Ireally do is let people know they’ve been heard,
that they’re not alone. I try to give them a little hope.

MARLA
Is that before, or after you take all their money?

JONAS

Well, before, always. Sometimes after. And you might think I'm taking advantage of
them, but trust me on this,

(working her now)

I always leave them wanting more.
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MARLA
Seriously? Does that line ever work for you?

JONAS
1 got others.

MARLA
I can’t believe you're hitting on me.

JONAS

I thought we both felt a spark ... and I'm never wrong.

MARLA
Never? You want to bet?
JONAS
You want to drink? I'm right, you drink.
MARLA
Hitme ...
JONAS

, YOU'RE THE TYPE OF GIRL /

WHORKES TO FLIRT WITH DANGER.

That's it?
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So you think God hands out mir-a-cles like can - dy?
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